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RESEARCH CONCEPTUAL GUIDELINES

Timeliness and importance of the issue addressed. Poetry, this inexhaustible source of
inspiration, has always attracted the attention of composers especially due to its power to influence
mood and state of mind.Among all the poetry genres it is the lyrics that stands out due to its
suggestive force and strong appeal to reader’s sensitivity. The essential qualities of lyrical poetry,
such as flexibility when it comes to expressing feelings, emotional states, subjectivity, intimacy,
and others allow a light and at the same time deep fusion with music, synthesizing the expressive
forces of arts in a common action.

Romanian contemporary music has a rich tradition of compositional approach of the famous
literary pieces in different music genres. The chamber works include miniatures (lieds and
romances) and vocal cycles. Out of the wide range of creations we can highlight the following:
Gheorghe Dima with his lieds on lyrics by George Cosbuc and Mihai Eminescu; George
Dumitrescu and Six lieds on lyrics by G. Bacovia for voice and piano; Nicolae Branzeu with his 5
lieds, for tenor and piano on lyrics by Lucian Blaga, 2 lieds, for voice and piano, on lyrics by
Simona Lecca; Mihail Jora - lieds on lyrics by L. Blaga and lon Pillat; Sigismund Toduta - lieds
on lyrics by M. Eminescu, L. Blaga, lon Brad, llie Balea, Octavian Goga, Vlaicu Béarna, Ana
Blandiana; Viorel Munteanu and his Nebanuitele trepte for soprano and instrumental group, lyrics
by L. Blaga and Autoportret for soprano and piano, lyrics by L. Blaga; and others.

Romanian composers have made use of a wide range of creations from the national poetic
treasure,having recorded numerous choral works on the lyrics of the most distinguished poets -
M. Eminescu, V. Alecsandri, A. Russo, G. Bacovia, L. Blaga, M. Sorescu, T Arghezi, N. Labis,
etc. Among the authors who stood out for their extensive choral creation were Dan Voiculescu,
Dora Cojocaru, Vasile Spatarelu and some others.

In the field of symphonic music, however, the number of works is much smaller, including
some unique examples in such genres as poetry, concert and vocal symphony. In this field we
highlight: Nicolaie Brandus - Domnisoara Hus - sung on the lyrics of lon Barbu's poem; Cornel
Taranu - works on lyrics by Nichita Stanescu (Cdntece fara dragoste, Cantece fard rdspuns,
Cantece ntrerupte); V. Munteanu - Axionul Tnvierii - Miluieste-md, Dumnezeule, after G. Cucu
for soprano and string orchestra, Symphony | Glossa for tenor, mixed choir and orchestra, lyrics
by M. Eminescu, Intoarceri la Blaga - seven poems for soprano and orchestra; and so on.

Thus, Romanian composition demonstrates an obvious predilection, from its beginnings
until today, for Romanian poetry, as the composers have made a decent contribution to the
musical capitalization of their work.

Among the great Romanian poets of the 20th century who aroused the interest of composers

was N. Stanescu. The topicality of Stanescu's works, the greatness of his literary ideas, the artistic
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movement to which the poet attributes himself, determined the selection of the poems of the great
contemporary Romanian writers, for the realization of his own creation within the doctoral thesis.
N. Stanescu is a poet of a remarkable amplitude, depth and intensity thus belonging to the very
rare category of linguistic and poetic innovators, but making part,in terms of form and structure,
of modernist poetry or Romanian neo-modernism. The existence in a time of interdictions of all
kinds did not represent an impediment for N. Stanescu. He deserts from social reality and creates
aworld patronized by the ingerul cu o carte in mana (Angel with a book in his hand), transfiguring
the universe through an unusual system of symbolic substitutions, supported by a lyrical language
as shocking and improbable as it is romantic. Exhausting repetition; rhythmic asymmetries;
allegorical images that, put together, make up a broad metaphor; original symbols and serve as a
solid literary material for writing a contemporary vocal-symphonic work, and the most
complicated part is the transfer of the text, its symbolism and emotions in terms of musical events.

In the musical composition of the Republic of Moldova, Eminescu’s poetic universe has
fully been exploited, constituting a source of inspiration for such composers as E. Coca, D.
Ghersfeld, Z. Tkaci, B. Dubosarschi, Gh. Mustea, T. Chiriac, Gh. Ciobanu, V Ciolac, etc.
However, 20th century Romanian poetry also entered the artistic focus of the composers from the
Republic of Moldova, especially in the last decade of the second millennium. In the field of vocal-
symphonic music there are some attempts to assimilate Romanian poetry into compositional
creation and the Eminescu poetic universe has a top position. However, in the national vocal-
symphonic repertoire, creations based on the lyrics of Moldovan poets predominate.
Unfortunately, N. Stanescu's works in the creation of local composers are still to be capitalized. In
this context, the topicality and importance are determined by the need to create an original work
in which it would be possible to capitalize on the Stanescu poetic universe.

The aim of the study is to analyze the modalities of compositional treatment of the
Romanian contemporary poetry and their capitalization through its own vision of creation, in a
vocal-symphonic work on the lyrics of N. Stanescu.

Research objectives:

- To elucidate the musical achievements obtained within the different currents, genres and
styles of compositional creation based on the work of contemporary Romanian poets;

- To highlight and characterize the conceptual moments, themes, imagistic spheres, language
elements and other ways of rendering the poetic message into Romanian Academic music;

- To punctuate the essential features of stylistics, Stanescian poetic language, themes and

poetic landmarks determined as a source of inspiration for composers;



- The analysis of his own vocal-symphonic work written within the professional doctoral
project, the theoretical synthesis of the compositional experience of approaching the work of the
20th century Romanian poet N. Stanescu.

The realization of the stated purpose and tasks determined the establishment of the
methodological and theoretical basis.

The methodology of scientific research includes the following research methods:
analytical method of musical opposites, evolutionary diachronic method that allows the
observation of the process of accumulation of compositional experience in the field, deductive and
inductive methods that are necessary to formulate conclusions. Also, some methods in the field of
literature and poetic theory were applied.

The issue related to the synthesis of poetry - music, word - music, verse - music is widely
addressed in the musicology of the twentieth century, as it involves one of the most prodigious
areas of contemporary music creation - vocal music in its different hypostases, from source songs
folkloric to the ample forms of vocal-symphonic works and opera. However, from the thematic
spectrum of the poetry-music problem, which is frequently debated in the musicological
environment, we highlight the theoretical and practical aspects, the latter having a greater
relevance for the artistic project.

In selecting the musical material for research, in order to identify the works with a synthetic
poetic-musical character, which belong to the Romanian compositional school, we chose to consult
lexicographical and encyclopedic editions. Perhaps, the most current and complete lexicographical
source with reference to contemporary Romanian music, which includes the most truthful data
about the biography and creative portraits of the composers, including the lists of musical works,
is the edition of the Muzicieni din Romania (Biobibliographical Lexicon. Musicians from
Romania) by Viorel Cosma [9]. Some bibliographic articles from the above-mentioned Lexicon
can be accessed online, on the website of the Union of Composers and Musicologists of Romania,
such as the article about the illustrious composer C. Taranu [9].

There is another edition that can be of interest, as it also includes encyclopedic articles about
Romanian musicians published in the largest and most comprehensive music dictionary in the
world - The New Grove Dictionary of Music and Musicians, 2nd edition [33].

The specialized works, studies and articles that provided important data for our study are
quite numerous. The scientific approach to the word-music relationship in its general and applied
aspects - for example, in the creation of composers, attracts the attention of researchers around the
world, being a topic for a long-term discussion. In order to achieve the objectives proposed in the
thesis, it proved useful to consult such sources in English as Poetry and the Composer by

E. H. C. Oliphant [32], The Art of Setting Words to Music by B. Crist [31], etc.
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General theoretical aspects with reference to the relationship between poetry and music
are widely investigated and discussed from different perspectives in studies signed by
representatives of Russian musicology. Thus, the problem of correlating verse with music in
romances and vocal cycles is addressed globally in the research of musicologist V. Vasina-
Grossman, especially in her fundamental work Myswsixa u nosmuueckoe cnoso (Music and poetic
word) [37]. The three parts of her monography Rhythmics. Singability and declamation in the
vocal music of the twentieth century, Intonation, Composition - address the major problems of
transposing twentieth century poetry into a sublime sound art, from the metrics of classical poetry
to the architecture of vocal works, including cyclical ones.

Guide to Auanuz eoxanvmwvix npoussedenuil. Yuebonoe nocobue (Analytical analysis.
Coursebook), edited by O. Kolovski, is of interest in the context of the research thesis, both
methodologically and practically, representing the analysis of vocal opposites [39]. It is worth
mentioning other theoretical works signed by the philologist A. Mikhailov and his followers [42],
the study O coomnowenuu cnosa u menoouu 6 pycckoil KamepHo-80KAIbHOU My3bike. Pycckas
myswika Ha pybexce XX eexa (On the relationship between word and melody in Russian chamber
vocal music. Russian music at the turn of the twentieth century) by E. Rucievskaia [41], etc.

Obviously, some general aspects regarding the interaction of music with poetry can be taken
from these studies, but, given that the lexicon, phonetics, morphology and syntax of Russian and
Romanian languages are different, the issue of approaching Romanian poetry in music requires a
special investigation. A contrary hypothesis belongs to the Russian musicologist L. Astrova, who
indicates that “in vocal music, pronunciation is a universal phenomenon, common to all languages,
which is subject to the rules of operation of the articulation system and which occurs due to the
fact that in the process of interpretation the phonetic or poetic syllables are not sung, but the vocal-
prosodic syllables, which have (due to the synthesis with the musical element) a much greater
potential for expression ” [20, quoted after: 35]. The researcher also states that “basing on the
poetic text, the composer creates a new work both from the point of view of the semantics of verbal
communication and from the point of view of emotional content. The unitary musical-prosodic
discourse that emerges in the context represents an alloy of prosodic, vocal and musical elements”
[20, quoted after: 36].

In the first quarter of the twentieth century, B. Asafiev's theory of musical intonation is
outlined. Starting from Asafiev's studies, other musicologists, such as V. Holopova,
V. Medushevsky, I. Zemtsovsky and others define intonation as a primordial notion of music,
which contributes to the perception of music in general. In the local musicology, the intonational
organization of the compositional work is researched by Gh. Ciobanu, who treats the intonational

system as “the essence of the process of personification of the solo instrument in the genre of
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instrumental concert” [6].

Today, some researchers tend to interpret the interaction of arts as a manifestation of the
intermediality, dialogue of various arts in a single work of art. The intermediary concept is driven
by the idea that the text-music relationship, in fact, is based on the interaction of words with
musical expression belonging to two different fields of art that have some specific laws of
organization - music and poetry.

Regarding the design of ways to approach Romanian poetry, starting from the great
Eminescian and Blagian poetry to the pieces of 20th century poets, we relied on the studies of
Romanian researchers - composers and musicologists - on the musical-poetic creation of
composers in the Romanian space, from the first addresses of C. Porumbescu, G. Stephanescu,
Gh. Scheletti, T. Flondor, Gh. Dima et al. to the masters of music sec. XX - C. Taranu, V. Spatarelu
and others.

Recognizing the uniqueness of George Enescu's personality, who influenced the
development of Romanian music through his own creation, being among the first composers
attracted by the ideas and deep philosophical content of Eminescu's poetry, we appealed to the
construction of the diachronic perspective regarding the history of this exhaustible source of
compositional inspiration. In this perspective, the studies carried out by V. Cosma [11],
A. Rojnoveanu [25] etc. were really helpful.

In other words, we addressed some specific bibliographic sources - articles and studies,
including studies based on doctoral theses [3, 18] dedicated to the Romanian lied genre as a genre
of chamber music. The relationship of music with lyrical poetry (not necessarily of Romanian
origin) is one of the key aspects researched by musicologists. The compositional experience
accumulated by the Romanian school starting with Gh. Dima and generalized in the articles of the
Romanian musicologists D. Cojocaru [8], V. Cosma [9], O. Garaz [15] and others. served as a
guidance.

The thesis does not neglect the "Blagian™ musical tradition constituted by M. Negrea and
continued by such composers as S. Todutd, P. Constantinescu and others. Taking into
consideration the principles indicated in the paragraphs about the previous experience of
approaching Eminescu's poetry in the musical opposites of different fields and genres of academic
music, in this part of the thesis some ideas presented by Romanian researchers are concentrated
and capitalized , serving as a starting point for developing artistic conception for own vocal-
symphonic work Eu sunt Tu. In this order of ideas, we also took into account the poetry of other
Romanian writers from the 19th — 20th century, which was a real source of inspiration in the
Romanian musical art, in the vocal and choral creation of the composers V. Spatarelu,

D. Voiculescu, F. Donceanu, V. Munteanu and others, reflected in the articles of the musicologists
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A. Ciobanu [5], M. Cozmei [12], Gh. Dutica [14], C. Sarbu [27], A. Apostu [1], P. Puscas [23],
V. Melnic, [17] etc.

The performances of the composers from the Republic of Moldova in the field of
approaching the Romanian poetry in musical creation served as orientations for the realization of
the artistic project and of the thesis. From this point of view of special interest is the substantial
work Monoasckuti cosemckuii pomarnc (Moldavian Soviet romance) written by E. VVdovina [38],
where the author analyses the creations by the Moldovan composers from 1940-1970, written
using the texts of local poets and the poems from the former Soviet republics. More recent vocal
works have researched musical material in the doctoral thesis and monograph based on it by
V. Nikitcenko [20], being limited by poetry written only in Russian. In articles signed by
E. Mironenco [19], G. Cocearova [7], P. Rotaru [26], T. Berezovicova [2], etc. we can find some
important observations with reference to the vocal creation of some Moldovan composers or to
certain musical creations.

Literary studies dedicated to Stanescu’s poetic universe regarding the theme, images,
motives and poetic meanings, the elements of the poetics proper - of the poetic language, etc. they
formed a solid theoretical basis for the conceptualization of the author's compositional project.
Romanian researchers such as academicians Eugen Simion [28], Nicolae Manolescu [16], Nicolae
Oprea [21] as well as doctoral student Oana Chelaru-Murarus [4], etc. revealed the main aspects
of Stanescu's lyricism that can serve as points of orientation in Stanescu's poetic matter for a
composer.

From a pragmatic point of view, for the realization of the artistic project and for the
conceptualization of the scientific approach regarding the analysis of the author's musical work,
of major importance are the studies that present the address of the Romanian composers to the
Stanescu poetic work. Articles signed by Carmen Stoianov [29] about Petru Stoianov, Cristina
Pascu [22] and Dora Cojocaru [8] about Cornel Taranu, Constanta Cristescu [13] and Mirela Zafiri
[30] about Dan Voiculescu, Consuela Radu-Taga [24], Anca Simona Ciobanu [5] about Vasile
Spatarelu clearly demonstrate the degree of integration of Nichitian verse in music and its potential
to promote the poetic content highlighted by researchers.

The scientific novelty and originality of the artistic concept. The thesis represents the
first approach to the local composition of Nichita Stanescu's poetry, realized within the creative
project that completes the national repertoire and makes a part of the Romanian musical-poetic
space. For the first time in a doctoral thesis were researched the musical compositional techniques
with reference to the vocal-symphonic cycle Eu sunt Tu, combined with the theoretical course
about the creative process, and reflected in the musicological analysis of the score. A

comprehensive historical-theoretical approach was used in the thesis, making it possible to study
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one's own vocal-symphonic work in the broad context of the interpretation of Romanian poetry in
modern academic music.

The applicative value of the paper. By creating the cycle Eu sunt Tu for mezzo-soprano,
baritone, declamator and symphony orchestra, the sphere of contemporary compositional visions
on Nichita Stanescu's poetic legacy has been broadened. The cycle is supposed to complete the
national vocal-symphonic repertoire and represents a unique contribution to the approach of
Stanescu's poetry in the local composition. The thesis can be recommended as a high-quality
teaching material in the study of Musical Composition, Modern Compositional Techniques,
History of National Music and can serve as a support for further research in the field.

Implementation of the artistic concept. The vocal-symphonic cycle Eu sunt Tu, which is
the essence of the artistic concept of the project realized within the professional doctorate, is
recorded by the National Symphony Orchestra of the Public Company Teleradio-Moldova,
conductor - Denis Ceausov, mezzo-soprano - Taisia Mustea-Caraman, baritone - Alexei Digore,
declamator - Nicolae Jelescu.

Approval of scientific results. The thesis was written at the Doctoral School of Arts and
Culturology at the Academy of Music, Theater and Fine Arts of the Republic of Moldova, being
discussed and recommended for support by the Guidance Commission and the Scientific Council
of AMTFA. The results of the research are reflected in 6 published articles and 2 abstracts, as well

as in the papers presented at national and international scientific conferences.

SUMMARY OF CHAPTERS

The paper contains all the regulatory compartments required for a doctoral thesis:
annotations in Romanian, Russian and English, list of abbreviations, introduction followed by
three basic chapters divided into subchapters, conclusion focused on general conclusions and
recommendations, bibliography of 108 titles, 76 pages of basic text. We can also find attached to
the thesis a musical score and a DVD containing recording of the vocal-symphonic cycle Eu sunt
Tu, interpreted by the National Orchestra of the Public Company Teleradio-Moldova, conducted
by Denis Ceausov, mezzo soprano being Taisia Mustea-Caraman, baritone - Alexei Digore,
declamator - Nicolae Jelescu .

The introduction demonstrates the topicality and importance of the investigated topic,
formulates the purpose and objectives of the thesis, reveals the scientific novelty of the results
obtained and the applicative value of the paper, and presents information on the approval of the
results obtained.

The thesis is structured in three chapters. Chapter 1. Valorization of Romanian poetry in

contemporary music: from Eminescu's lyricism to postmodernism is built according to the
9



diachronic-evolutionary principle, comprising three subchapters. In this chapter, the grouping of
scientific observations into two classes is done according to the criterion of belonging to one of
the musical branches - vocal-chamber and choral music or vocal-symphonic music. In subchapter
1.1. Vocal-chamber and choral creations, we debate the diversity of compositional visions on the
transposition of Eminescu and Blagian verses in musical composition in the fields of vocal and
choral opposites - respectively paragraphs. We come to the conclusion that Eminescu’s poetic
universe was fully exploited in musical composition through numerous creations signed by leading
composers from Romania and the Republic of Moldova - Gh. Dima, P. Constantinescu, M. Jora,
T. Ciortea, E. Coca, D Ghersfeld, B. Dubosarschi et al. At the same time, the poetry of other
Romanian poets from the 19th century was a source of inspiration in the Romanian musical art.
And subchapter 1.2. Vocal-symphonic creations will be focused on the Eminescu and Blagian
poetic universe reflected in the genres of symphonic music of the Romanian compositional
creation.

At the end of Chapter 1, some conclusions are formulated:

1. The inexhaustible richness of Romanian poetry has always been a constant source of
inspiration for composers on both banks of the Prut.

2. Creating in chamber vocal genres (lied for voice and piano, choral miniature, etc.) and
vocal-symphonic (lieds for voice and orchestra, cantatas, symphonies, poems, etc.), the composers
brought to the fore the word, posing not only the problem of its transposition in a musical
discourse, but first of all the rendering of the contents of ideas and of the affective states

3. Romanian poetry, which contains true masterpieces of national and universal literature,
of poets such as M. Eminescu, L. Blaga, T. Arghezi, G. Bacovia, |. Barbu, M. Sorescu, N. Stanescu
and others, offers an extremely wide field for artistic "collaborations"”, suitable primarily for
association with the art of music.

4. We follow approaches and syntheses of high complexity, written within the framework
of compositional creations, signed by leading composers from Romania and the Republic of
Moldova among whom we can see S. Toduta, P. Constantinescu, V. Spatarelu, F. Donceanu,
V. Munteanu, D. Voiculescu, T. Chiriac, Gh. Mustea, Gh. Ciobanu and others.

5. Of a special diversity and originality are the compositional approaches of the poetic
sources, which fall within the musical currents of the 20th century, being representative of the
national and universal music.

6. The analyzed repertoire is a laboratory of compositional techniques and treatment of
poetic content for the creation of works in vocal-symphonic genre.

Chapter 2. Stanescian stylistics and poetic language as a source of inspiration in Romanian

contemporary music of academic nature, in turn, is divided into 2 subchapters, 2.1. Poetic
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landmarks and predominant themes of Stanescu's sound expressions in academic music describing
the "Stanescu phenomenon” which created deep resonances in the sphere of academic musical
creation, being an important source of inspiration for contemporary Romanian composers. The
Stanescuian “non-word”, which cannot be expressed in words and reaches the dimensions of an
absolute, metapoetic abstract discourse, full of contents, has become an essential tangential
landmark between poetic and musical-compositional art, lending itself impetuously to
the incarnation into contemporary sound language.Several well-known Romanian composers
leaned on Stanescu's poetry, managing to translate into musical sounds the "non-word" of the great
poet. 2.2. Nichita Stanescu's poetic universe outlined in the Romanian academic music from the
second half of the 20th century and the beginning of the 21st century, addressing general problems
regarding specific features of Stanescu's verse and the transmission of its message in sound art.
The scientific approach of the thesis is directed towards some “case studies” highlighting particular
aspects of the poet's verse approach in the creation of some Romanian composers. In the following
four paragraphs, the contribution of the composers P. Stoianov, C. Taranu, D. Voiculescu and
V. Spatarelu is discussed through the prism of the previously described Nichitian poetic
conceptions. In paragraphs 2.2.1. Knots and signs - a conceptual approach of Stanescu's poetry in
the creation of the composer Petru Stoianov, 2.2.2. Stanescu's lyric embodied in the creation of
Cornel Taranu, 2.2.3. Polyphonic dimensions of Stanescu's poetry in Dan Voiculescu's creation
and 2.2.4. The meaning of love in the vocal and choral partiture of Vasile Spatarelu on lyrics by
Nichita Stanescu are debated the compositional visions of Stanescu's lyricism and analyzed
musical works belonging to vocal or choral genres, as well as in a series of instrumental creations
with Stanescu's pretext.

At the end of Chapter 2, some conclusions are formulated regarding the discussed topic of
the compartment:

1. The Stanescu’s lyric, due to its depth and complexity, aroused the interest of some of the
most important representatives of the Romanian composition school, among which are some really
famous masters such as P. Stoianov, C. Taranu, D. Voiculescu, V. Spatarelu. The interest was
manifested in compositional approaches of semantic-conceptual order, which fall into different
stylistic trends - from expressionism, random, dodecaphony, to neo-classicism and post-modernist
elements.

2. Concerning the poet's work, we have found the approach mainly of the vocal or choral
genres, but there is also a series of instrumental creations with Stanescian pretext.

3. The approach of Stanescu's work also generated the appearance of distinct compositional

concepts in Romanian music - in this context, a special place is occupied by the creation of
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P. Stoianov, who structured his own creative artistic visions based on Stanescu's conception "knots
and signs".

4. The cycles of lieds by C. Taranu and D. Voiculescu on the lyrics of N. Stanescu represent
original works, impregnated by the versatile spirit of his poems. The composers captured, beyond
the emotions and images on which each lied is focused, the essential state of his poems, - written
in "poetic language"; according to the plastic expression of the poet, - transposed in a musical
language, great sensitivity is given, giving new dimensions to the lyrical searches expressed in his
work.

5. The choral miniatures of P. Stoianov and V. Spatarelu excel in highlighting the poetic
expression through rigorous, elaborated choral writings, of great mastery, which places them
among the most beautiful pages of Romanian choral music.

At the center of Chapter 3 "Eu sunt tu" - cycle for mezzo-soprano, baritone, declamator
and symphony orchestra on the lyrics of Romanian poet Nichita Stanescu lies the analysis of the
author's work which consists of five parts, each written on one of the selected Stanescu poems.
Respectively five paragraphs are the following 3.1. "Eu sunt tu." General characteristic followed
by conclusions aim to deepen the text-music relationship by investigating stylistic and language
manifestations. Then goes subchapter 3.2. Structural-compositional analysis of musical language
Part l1l. Poveste sentimentala, 3.2.4. Part IV. Numai o clipd, 3.2.5. Part V. Scurta vorbire deciphers
several musical expressions of melodic, rhythmic, textural, orchestral nature, etc. or of a synthetic
character, expressing a multitude of hypostases that Stanescu's poetry obtains in this vocal-
symphonic cycle. The main theoretical ideas are confirmed in several musical examples with
which the chapter 3 is supplemented.

At the end of Chapter 3, the following conclusions are drawn:

1. Musical compositional interpretation of the poems chosen encompasses the contents of
the Stanescu poetic universe which is characterized by high philosophical dimensions.

2. For the vocal-symphonic cycle the composers selected the verses that synthesize the main
symbols and obsessive allegories of N. Stanescu's poetry.

3. The vocal nuance of the musical discourse is due to the use of the timbre variants of the
soloists as well as the varieties of voice articulation (sotto voce, parlando, etc.).

4. The orchestral texture of the work organically combines traditional writing such as voice
dubbing, short free imitations, voice counterpoint, etc. and new writing, of a sonorous or random

nature. It also takes into account the traditional timbre and the new-style timbre.
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5. The role of the orchestra in the vocal-symphonic cycle Eu sunt Tu is not limited to
accompanying the soloists, to the simple dialogue or to the musical illustration. The author
supports the idea that music can dynamize the poetic message of the text.

6. Some key intonations, rhythmic-intonation formulas, but also some elements of orchestral
texture are used as key images of Stanescu's "short speech”, specific to the poems .

7. In the vocal-symphonic cycle Eu sunt Tu, Stanescu's poetry obtains a multitude of
hypostases, due to the musical solutions proposed by the author.

The main results of the research are briefly presented in General Conclusions and

Recommendations and the perspectives of further studies are outlined as well.
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GENERAL CONCLUSIONS AND RECOMMENDATIONS

Conclusions:
1. The examination of contemporary compositional creation based on the work of Romanian poets
allowed us to identify the main musical achievements obtained in different currents, genres and
styles, alongside with the personal successes of composers on both banks of the Prut. The works
in chamber vocal genres (lied for voice and piano, choral miniature, etc.) and vocal-symphonic
(lieds for voice and orchestra, cantatas, symphonies, poems, etc.) are imagistic and plunge the ones
who listen to them into the affective states, generated by the poetic word.
2. Our study demonstrated the versatile value of Nichita Stanescu's poems, based on which a series
of musical works were created that fall into various stylistic orientations, genres and interpretive
components, forming a distinct Stanescu "group™ in the perimeter of contemporary Romanian
composition, which, however, is missing in the creation of local composers.
3. In the thesis we pointed out the essential features of Stdnescian stylistics and poetic language
such as semantic predisposition, self-identification in word and vice versa, trialectic philosophical
discourse, metalinguistic concept, highly encrypted language in the lexical and semantic sense,
etc; for each part of the cycle conceived within the artistic project having selected representative
poems for the Stanescu poetic universe, with its own contents, allegories and symbols, which is a
starting point for new compositional approaches that would support his poetic work.
4. The analysis of the most important compositional practices of embodying Stanescu's poetry in
contemporary musical works signed by C. Taranu and D. Voiculescu, P. Stoianov and V. Spatarelu
allowed us to highlight and characterize the conceptual moments, themes, imagistic spheres,
language elements and other instruments for translating poetic verse into academic music.
5. The approach of postmodernist poetry from the syncretic perspectives of verbal, symbolic,
semantic messages, etc., of the Romanian poetry of the 20th century opened some new
development perspectives in the contemporary national composition, offering a great possibility
to use, update and invent new compositional techniques, in accordance with the tendencies of the
universal contemporary audio-visual arts, materialized in the vocal-symphonic cycle Eu sunt Tu.
6. The vocal-symphonic cycle Eu sunt Tu on the lyrics of N. Stanescu completes the repertoire in
the field of vocal-symphonic music from the Republic of Moldova with a theme which has not
been approached until now.
7. The result of the scientific-artistic project represents the appearance of a vocal-symphonic cycle,
which was recorded and deposited in the funds of the company Teleradio-Moldova, which

represents a completion of the national media repertoires with a new composition work.
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Recommendations:
1. There is a real need to integrate the vocal-instrumental and vocal-symphonic genre into the
teaching process and the concert life of the Republic of Moldova, which would pursue a double
purpose: the interpretation of valuable works from the composition repertoire, signed by
composers from the Republic of Moldova over the years, today almost unknown; supporting and
encouraging the creation of new works written in these genres, in which the composers would
approach the contemporary Romanian poetry.
2. Initiation of a new institutional scientific-artistic project - Festival-Student Conference of New
Music - in which AMTFA teachers and students would both be involved and which would imply
the integration of compositional creation and theoretical research, in order to promote and support
the art of young composers and performers
3. Establishment, within the framework of AMTFA of an instrumental formation of teachers and
students, with flexible composition, which would interpret and promote a repertoire that would
include the works of contemporary composers.
4. Establishment within the framework of AMTFA of a compulsory didactic course of
contemporary notation for performers (vocalists and instrumentalists), in order to train them in the
field of reading scores of contemporary composers, knowledge of contemporary composition
techniques and interpretive approaches of contemporary thematic material, etc. At the same time,
one of the tasks of this course would be to stimulate the development of contemporary local
compositional art and the interpretation of new creations on national and international stages.
5. Broadcasting contemporary music concerts on national radio and TV channels, in order to
ensure greater visibility of contemporary national and international compositional creation, in the
context of the rise of consumer and commercial music, which would accelerate new ideas,

objectives, goals in the field of contemporary art, at all levels.
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ADNOTARE
Gamurari Pavel. Valorificarea componistici a poeziei contemporane romanesti. Teza de
doctor in arte. Specialitatea 653.01 — Muzicologie (creatie). Chisinau, 2021.
Structura tezei: Lucrarea cuprinde: introducere, 3 capitole, concluzii generale si recomandari,
bibliografie din 108 de titluri, 76 pagini de text de baza. Rezultatele obtinute sunt publicate in 6
lucrari stiintifice.
Cuvinte-cheie: muzica contemporand, poezie romaneascd, Nichita Stanescu, ciclu vocal-
simfonic, lirica vocald, tehnica componistica, declamatie, tehnici vocale.
Domeniul de studiu: istoria muzicii nationale, istoria §i teoria compozitiei muzicale
contemporane.
Scopul si obiectivele tezei. Scopul studiului consta in analiza modalitatilor de tratare
componisticd a poeziei contemporane romanesti si valorificarea acestora prin propria viziunea de
creatie intr-0 lucrare de gen vocal-simfonic pe versurile lui Nichita Stanescu.
Obiectivele cercetarii: elucidarea realizarilor muzicale obtinute in cadrul diferitelor curente,
genuri si stiluri ale creatiei componistice in baza operei poetilor romani contemporani; evidentierea
si caracterizarea momentelor conceptuale, tematicii, sferelor imagistice, elementelor de limbaj si
altor modalitati de redare a mesajului poetic in muzicd academicd romaneascd; punctarea
trasaturilor esentiale ale stilisticii, limbajului poetic stanescian, tematicii si reperelor poetice
determinante ca sursa de inspiratie pentru compozitori; analiza propriei lucrari vocal-simfonice
scrisd in cadrul proiectului de doctorat profesional, sintetizarea teoreticd a experientei
componistice de abordare a operei poetului roméan al secolului XX Nichita Stanescu.
Noutatea stiintifica si originalitatea conceptului artistic. Teza reprezinta o prima abordare in
componistica autohtona a poeziei lui Nichita Stanescu, realizatd in cadrul proiectului de creatie ce
completeaza repertoriul national si se inscrie in spatiul muzical-poetic romanesc; pentru prima data
intr-o lucrare de doctorat au fost cercetate tehnicile componistice muzicale cu referire la ciclul
vocal-simfonic Eu sunt Tu, imbinate cu parcursul teoretic despre procesul de creatie, si reflectate
in analiza muzicologica a partiturii; in teza a fost utilizatd o abordare istorico-teoreticd
cuprinzatoare, facand posibila studierea lucrarii vocal-simfonice proprii in contextul larg al
interpretarii poeziei romanesti in muzica academica moderna.
Valoarea aplicativa a lucrarii consta in largirea sferei viziunilor componistice contemporane
asupra mostenirii poetice a lui Nichita Stdnescu prin crearea ciclului Eu sunt Tu pentru
mezzosoprana, bariton, declamator si orchestra simfonica, care va completa repertoriul vocal-
simfonic national si reprezintd o contributie unicd la abordarea poeziei stdnesciene in muzica
academica autohtona. Teza poate fi recomandata in calitate de material didactic in cadrul studierii
disciplinelor Compozitie muzicald, Tehnici componistice moderne, Istoria muzicii nationale si
poate servi ca suport pentru cercetdrile ulterioare in domeniu.
Implementarea rezultatelor stiintifice. Teza a fost realizata in cadrul Scolii doctorale Studiul
artelor si Culturologie de la Academia de Muzica, Teatru si Arte Plastice din Republica Moldova,
fiind discutatd si recomandata pentru sustinere de Comisia de indrumare si de Consiliul Stiintific
al AMTAP. Rezultatele cercetarii sunt reflectate in 6 articole si 2 rezumate publicate precum si in
comunicarile prezentate la conferintele stiintifice de nivel national si international. Ciclul vocal-
simfonic Eu sunt Tu constituind esenta conceptului artistic al proiectului realizat in cadrul
doctoratului profesional, este inregistrat de Compania Publicad Teleradio-Moldova.
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ANNOTATION
Gamurari Pavel. Componistic valorisation of modern Romanian poetry. A thesis for Ph. D.
degree in Arts, speciality 653.01 — Musicology. Chisinau, 2021.
Structure of the thesis: The thesis includes: introduction, 3 chapters, general conclusions and
recommendations, bibliography with 108 titles, 76 basic text pages. Research materials are
reflected in 6 scientific papers.
Keywords: contemporary music, Romanian poetry, Nichita Stanescu, vocal-symphonic cycle,
vocal lyric, compositional technique, declamation, vocal techniques.
Area of research: history of national music, history and theory of contemporary musical
composition.
Purpose and objectives of the thesis: The purpose of the study consists in the analysis of the
modalities of compositional approaching of the contemporary Romanian poetry and their
capitalization through own vision of creation in a work of vocal-symphonic genre on the lyrics of
Nichita Stanescu.
The objectives of the research: elucidation of the musical achievements obtained within the
different currents, genres and styles of compositional creation based on the work of contemporary
Romanian poets; highlighting and characterizing the conceptual moments, themes, imagistic
spheres, language elements and other ways of rendering the poetic message in Romanian academic
music; punctuating the essential features of stylistics, Stanescian poetic language, themes and
determining poetic landmarks as a source of inspiration for composers; the analysis of his own
vocal-symphonic work written within the professional doctoral project, the theoretical synthesis
of the compositional experience of approaching the work of the Romanian poet of the 20th century
Nichita Stanescu.
The scientific novelty and originality of this research. The thesis represents a first approach in
the Moldovan composition of Nichita Stanescu's poetry, realized within the creative project that
completes the national repertoire of the Romanian musical-poetic space; for the first time in a
doctoral thesis were researched the musical compositional techniques with reference to the vocal-
symphonic cycle Eu sunt Tu, combined with the theoretical course about the creative process, and
reflected in the musicological analysis of the score; a comprehensive historical-theoretical
approach was used in the thesis, making it possible to study one's own vocal-symphonic work in
the broad context of the interpretation of Romanian poetry in modern academic music.
Practical significance of the work consists in widening the sphere of contemporary
compositional visions on Nichita Stanescu's poetic legacy by creating the cycle Eu sunt Tu for
mezzo-soprano, baritone, declamator and symphony orchestra, which will complete the national
vocal-symphonic repertoire and is a unique contribution to Stinescu's poetry in Moldovan
academic music. The thesis can be recommended as a teaching material in the disciplinary studies
Musical Composition, Modern Compositional Techniques, History of National Music and can
serve as a support for further research in the field.
Implementation of scientific results. The thesis was realized within The Arts Studies and
Culturology Doctoral School from the Academy of Music, Theatre and Fine Arts of the Republic
of Moldova being discussed and recommended for defence by the Guidance Commission and by
the Scientific Council of the Academy. Research materials have been submitted for national and
international scientific conferences and published in 8 scientific papers — 6 articles and 2
summaries.
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AHHOTAIUA

I'amypapsp IlaBes. Komno3uuuoHHasi Bajiopu3aunusi COBPeMEHHOW PYMBIHCKOH IOJ33MH.
Juccepranus Ha COMCKAaHUE CTENEHU JIOKTOpa MCKYCCTBOBEAEHUS IO crienuanbHOCTH 653.01 —
My3sbikoBenenue. Kumunay, 2021.

CrpykTtypa auccepranum: J(uccepranys BKJIIOYAET: BBEACHUE, 3 IJIaBbl, OCHOBHBIE BBIBOJbBI U
pexkomeHmanuu, Oubnmorpadpuro w3 108 HauMeHOBaHWM, /6 CTpaHUIBI OCHOBHOTO TEKCTA.
Pe3ynbTathl HccnenoBaHus OTPAKEHBI B 6 OMyOJIMKOBAaHHBIX HAYYHBIX PabOTax.

KuroueBsblie cjioBa: coBpeMeHHasi My3blKa, pyMbIHCKas mo33usi, Hukuta CTiHEcKy, BOKaJIbHO-
CUM(OHUYECKUH ITMKJI, BOKAJIbHAS TUPUKA, KOMIIO3UIIMOHHAS TEXHUKA, IeKJIaMallisl, BOKaJIbHbIE
TEXHUKH.

O0JacTh McCIeI0BAHUA: UCTOPUS HALIMOHAIBHON MY3bIKH, UCTOPUS U TEOPUsI COBPEMEHHOM
MY3bIKAJIbBHON KOMITO3UIIUH.

Hean n 3axaun padorsl. Lleap nccaeroBaHusi COCTOUT B aHAJIM3€ METO/I0B KOMITO3ULIMOHHOTO
pa3BUTHS COBPEMEHHOW PYMBIHCKOM MOA3UU M UX BOIUIOMICHUS Yepe3 COOCTBEHHOE TBOPUECKOE
BUJICHUE B COYMHEHNH BOKAIbHO-CUM(POHNYIECKOTO KaHpa Ha cTuxu Hukutbl CToHECKY.

3agauu umccel0BAHMA: H3YYCHHME XYAOKECTBEHHOTO HacleAuss B O0JIaCTH COBPEMEHHOMN
MY3bIKQJIbHOM KOMIIO3MLIMM HA CTHUXU PYMBIHCKUX II03TOB; OCBEUICHHE U XapaKTEPUCTHKA
KOHIENTYaJIbHBIX MOMEHTOB, TeM, 00pa3oB, S3BIKOBBIX JJIEMEHTOB M JPYIHX CIIOCOOOB
BBIPQXEHHS OITUYECKOIO MOCIaHUS B PYMBIHCKON aKaJeMUYECKOW MY3bIKE; MOJYEpPKHUBAHUE
OCHOBHBIX OCOOEHHOCTEH CTHJIMCTUKU, TIOITHYECKOTO s3bika CTIHECKY, OMNpeesone
MO3TUYECKUE TEMbl U OPUEHTUPBI KaK BIOXHOBEHHE Il KOMIIO3UTOPOB; aHAJIU3 COOCTBEHHOIO
BOKaJIbHO-CUM(OHHYECKOTO MPOU3BEICHHUS, HATUCAHHOTO B paMKax JOKTOPCKOTO TBOPYECKOIO
IPOCKTa, TEOPETHYECKHH CHUHTE3 KOMIIO3UIIMOHHOTO OIBITa TNPHOMMKEHUS K TBOPYECTBY
pymbiHCcKoro nosta XX Beka Hukutel CTaHECKY.

Hayunasi HOBM3HA M OPUTHHAJIBHOCTH PadoThl. [yiccepTanus npeacTaBiser co0oii mepBolil B
MOJIZJTAaBCKOM KOMIIO3UIIMM ONBIT oOpamieHuss K no33uu Huxutel CTaHECKy, peanu30oBaHHBINA B
paMKax Hay4YHO-IIPAKTUYECKOIrO IPOEKTa, KOTOPBIA JOMOJHSAET HAlUMOHAJIBHBIA pernepryap Hu
ABIIIETCS. YacTbI0 PYMBIHCKOTO MY3bIKAJIbHO-IIO3TUYECKOTO IPOCTPAHCTBA; BIEPBBIE B
JIOKTOPCKOM JccepTaluu HCCIeA0BaHbI MY3bIKAJIbHO-KOMITO3UIIMOHHBIE IPUEMBI
NPUMEHUTEIBHO K BOKaJbHO-cUM(poHMYEeCKOMy Iukiay EuU sunt Tu, coBmemnieHHsle ¢
TEOPETUYECKUMH TIPECTABICHUSMH TBOPUYECKOTO MPOLIECCa U OTPAKEHHBIE B MY3bIKOBEIUYECKOM
aHaJIM3e MapTUTYphl; B nuccepranuy MCHosib30BaH KOMIUIEKCHBIH HCTOPUKO-TEOPETHUECKUN
MOJXO/[I, MO3BOJIAIOIIUI PACCMOTPETh COUMHEHUE B IIMPOKOM KOHTEKCTE IIPETBOPEHUSI PYMBIHCKON
II033UU B COBPEMEHHON aKaJIeMUYECKON MYy3bIKE.

[IpakTuyeckass 3HAYMMOCTH PaGOTHI 3aKIIOYAETCS B PACHIMPEHUU CEPHl COBPEMEHHBIX
KOMITIO3UIIMOHHBIX BUJIEHUH Mo3THyeckoro Haciueauss Hukutel CTaHeCKy myTeM co3JaHus LUKIa
Eu sunt Tu st Mero-cornpano, 6apuToHa, yrena 1 CMMGPOHNYECKOTO OpKeCcTpa, KOTOPbIi OyaeT
JIOTIOJIHATh HAIIMOHAJIBHBIM BOKaJIbHO-CUM(MOHUYECKUN penepTyap U NpeJCTaBisieT coOoi
YHUKaJIbHBIN BKJIAJ( 110 BOIUIOIIEHUIO 11033UHM CTIHECKY B MOJIJABCKON aKaJeMUYECKON MY3BIKE.
Juccepranus MOKET UCIIOJIb30BAThCA KaK y4eOHBIM MaTepual Npu 3y4eHUH TaKUX JUCHUIUINH
Kak Mysvikanohas komnosuyus, Texuuxu coepemeHnnou xomnosuyuu, Mcmopus HayuoHanbHoOU
MY3bIKU Y MOXKET CITY>KHTh OITOPOM JUTSl TaTbHEUIIINX MCCIIETIOBAHUN B 3TON 00JIacTH.
BHenpenue HayyHbIX pe3yabTaToB. Jluccepranus BeinojgHeHa B pamkax [IIkomsl qokTopara B
00J1aCTH UCKYCCTBOBE/ICHUS U KYJIBTYpOJIOTMH AKaJleMUU MY3bIKH, TeaTpa U W300pa3UTebHBIX
uckycctB Pecnybmuku MounjoBa, o6cykanack 1 Obljla peKOMEH/JOBaHA K 3alUTE PYKOBOAIIEH
KOMHCCHEHN U YUEeHBIM COBETOM. Pe3ynbTaThl uccieoBaHus HAIILUTA OTPAKEHUE B 8 MyOIMKAIHsIX
— 6 cTaThsax W 2 Te3Ucax, a Takke B JOKIJIAJaX, MPEACTABICHHBIX HAa HAYYHBIX KOH(EpeHIUsIX
HAI[MOHAJBLHOTO M MEXIyHapOoAHOro ypoBHel. BokanpHo-cumdonndeckuil mukn Eu sunt Tu Ha
ctuxu H. CroHecky, COCTaBUBIIMM OCHOBY XYJOJKECTBEHHOW KOHLEIIMU IIPOEKTA,
pEalM30BaHHOTO B paMKax MNpoPecCUOHANIBHOIO JOKTOopara, 3amnucaH CumpoHHYECKUM
opkectpoM O61ecTBeHHOI kommanuei Tenepanno-Momnosa.
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