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RESEARCH CONCEPTUAL GUIDELINES

Timeliness and importance of the issue addressed. The bassoon is a musical
instrument that appeared in the first half of the 16" century, whose predecessor is considered the
bombard — a musical instrument used during the Renaissance, representing a tube of approx. 3.5
meters at the end to which a double reed was attached. Towards the end of the 17"-century
bombard was almost no longer used, being replaced by the bassoon. Throughout history, the
instrument has been technically perfected, with auxiliary mechanics attached to it and changing
its external shape.

The bassoon has undergone a very long and complicated development, which thanks to
its ambitus — from Bz to es? and a specific timbre, has been used in different circumstances — as a
participant in ensembles orchestras and soloist, an instrument that doubles other voices and one
with a pronounced functional individuality. In the low and middle registers, it is compared to the
horn and cello, and the high register has an original colour characteristic of the bassoon. During
its development, new qualities of the instrument have appeared, and it became more singable,
more expressive in the lyrical episodes, while it acts quite differently in the works where the
comic or the grotesque is rendered, and the tragic and the dramatic are exposed by specific
nuances, leaving a deep impression with the listener.

At the beginning of the 17" — 18" centuries, the bassoon gained more popularity, being
requested both in the compositions of opera and symphony orchestras and in the compositions of
various chamber ensembles, having the function of amplifying and doubling the bass voice. As
an example, in some works of R. Keizer (1674-1739) used up to five bassoons, and J.-B. Lully
(1632-1687) treats the bassoon as a bass voice in the trio for wind instruments, the upper voice
being performed by two oboes (opera Psyche, 1678). As a soloist, it was used in G.P. Telemann's
sonatas (1681-1767), G. Besozzi (1745-1788), J.F. Fasch (1688-1758), J.D. Heinichen (1683-
1729), C. Schaffrath (1709-1763), J.E. Galliard (1687-1749) et al.

In the 39 concerts written for bassoon and strings by A. Vivaldi (1678-1741), the bassoon
was given an important role through solo parties, thus anticipating techniques that will be used
over decades: fast transitions and jumps from one register to another, passages of virtuosity,
episodes of cantilena. Bassoon concerts was also written by J.G. Graun (1703-1771),
C. Graupner (1683-1760), J.G. Miithel (1728-1788), J.F. Fasch (1688-1758). J.S. Bach (1685-
1750) did not leave works for solo bassoon (except for some solos in his cantatas); more works
with the use of this instrument belong to his sons - Johann Gottfried Bernhard (1715-1739) and
Carl Philipp Emanuel (1714-1788).



One of the works frequently included in the performers' repertoire is the Concert in B-dur
for bassoon and orchestra by W.A. Mozart (1774). This concert is supposed to have been written
by the composer at the age of 18 at the order of Baron Diirniz, himself an amateur bassoonist.
Also, this creation is included as mandatory work in both the program of the different
international competitions, as well as at the auditions for the positions of an orchestral artist.

The bassoon was used as a solo instrument along with other instruments in such works as
would be the Symphony concerto in B-dur for violin, cello, oboe, and bassoon by J. Haydn
(1732-1809) and Concert symphony for Oboe, Clarinet, Bassoon and Horn in Es-dur, K297b
signed by WA Mozart (1756-1791).

Bassoon works, composed in the second half of the 18" century, can be divided into two
categories. The first of these includes creations written by bassoonists, such as F. Gebauer (1773-
1845), C. Jacobi (1791-1852), C. Almenrédder (1786-1843). Created to demonstrate the authors’
skills, they have often been written in variational or fantasy forms. In the second category, there
are creations signed by professional composers, dedicated to some renowned performers. Among
them, there are the concerts by C. Stamitz (1745-1801), F. Devienne (1759-1803), F. Krommer
(1759-1831), F.Danzi (1763-1826), A.Reicha (1770-1836), J. Hummel (1778-1837),
J. Kalivoda (1801-1866), M. Haydn (1737-1806), L. Kozeluch (1747-1818), F. Berwald (1796-
1868) and others.

The role of the bassoon in the 19" century is still quite modest, with solo parties
entrusted only from the second half of the century (opera Carmen by G. Bizet, symphonies no. 4
and 6 by P. Tchaikovsky). In the 20-21% century, thanks to the improvement of the construction
of the bassoon and interpretative techniques, the repertoire of this instrument have been
considerably enriched. Thus, the bassoon is mainly used in the genres of concerto, concertino,
and sonata. Among the composers of this period, which showed interest in the bassoon as a solo
instrument, are E. Elgar (1857-1934), E. Wolf-Ferrari (1876-1948), V. Bruns (1904-1996),
J. Frangaix (1912-1997), P. Hindemith (1895- 1963), A. Jolivet (1905-1974), G. Jacob (1895-
1984), L. Knipper (1898-1974), P. Boulez (1925-2016), J. Williams (b. 1932), Y. Kasparov (b.
1955), F. Bedrossian (b. 1971), K. Aho (b. 1949), W. Rihm (b. 1952) et al. Composers M. Ravel
(1875-1937), I. Stravinsky (1882-1971), C. Orff (1895- 1982) or S. Prokofiev (1891-1953)
entrusted the bassoon with elaborate orchestral parties, and D. Shostakovich (1906-1975), in
symphonies no. 7, 8, and 9.

Among the chamber creations written for bassoon, we mention Sonata concertante in F-
dur op. 88 by J. Amon (1763-1825), Sonata in B-dur for bassoon and piano by A. Reicha (1770-
1836), Sonata for bassoon and piano by C. Saint-Saéns (1835-1921), Brazilian bachiene by



H. Villa Lobos (1887-1959), Sonata for bassoon and Piano by P. Hindemith (1895-1963), Sonata
for clarinet and bassoon by F. Poulenc (1899-1963), Christmas pastoral for flute, bassoon and
harp by A. Jolivet (1905-1974), Duo sonata for two bassoonists by S. Gubaidulina (b. 1931),
Hymn I11, 1V by A. Schnittke (1934-1998) et al.

Regarding the use of the bassoon in the creation of Moldovan composers, we find a
special interest towards this instrument shown especially, in the last decades of the 20" century —
the beginning of the 21% century as a materialization of the tendencies towards the
individualization of the compositional concepts, towards timbre diversification and the search for
new sound effects. And if during the 70s-90s in the 21 century these trends could be hardly
perceived, during the period after 1990, they amplify. For this reason, the material selected for
analysis in the thesis can be conventionally divided into two groups, according to the basic steps:

1. The bassoon creations of the composers from the Republic of Moldova were composed

during 1970-1990.

2. The national repertoire for bassoon appeared at the confluence of 20-21% century

The repertoire composed in the first period is quite varied, containing both ensemble, and
solo creations for bassoon. The first category includes the following creations, which, in the
author's opinion, are the most representative: V. Rotaru Quintet for woodwind instruments
(1958); V. Verhola Two fugues for oboe, clarinet, and bassoon (1969); V. Rotaru Suite for wind
instruments (1971); S. Lungul Two pieces for bassoon and piano (1972); V. Verhola Sonata for
bassoon and piano (1973); V. Rotaru Capriccio for bassoon and orchestra chamber (1976);
D. Kitsenko Two pieces on popular themes for the woodwind quintet (1980); V. Vilinciuc
Concert piece (Musical moment) (1987); D. Kitsenko Pastoral games for wind quintet (1988);
Trio for oboe, bassoon and piano (1988); O. Negrutsa Sextet for wind instruments (1988), Duets
for clarinet and bassoon (1989); B. Dubosarschi Concert piece for bassoon and piano.

The second stage includes creations written mostly for ensembles with the bassoon, the
solo works for the instrument being present in a smaller number. So, we mention V. Beleaev
Adio for flute, oboe, clarinet, and bassoon (1996); Gh. Ciobanu’s Un pendul imens intr-un peisaj
de vara for flute, oboe (English horn), clarinet, bassoon, horn (1994); Pentaculus for woodwind
instruments (1994); Din cdntece si dansurile lunii melancolice nr. 1 for bassoon (oboe, clarinet,
or saxophone) (1995); Pentaculus minus, 2nd variant, for woodwind instruments quintet (1996);
V. Ciolac Sonatina for bassoon and piano (2005); |. Gogu Respiratia florilor for flute, oboe,
clarinet, bassoon and piano (1996); D. Kitsenko Ruga for flute, oboe, clarinet, bassoon and piano
(2002); Trio for flute, oboe and bassoon in 3 parts (2003); O. Negrutsa Concerto for bassoon and

orchestra (2005); 4 pieces for bassoon and piano (1999); O. Palymski Irealitatea Il for flute,



clarinet, bassoon and string orchestra (2005); S. Pislari Vanatoreasca for bassoon and piano
(2005); V. Rotaru Sonata-dialogue for bassoon and piano (2003); Muzica retrospectiva for flute,
oboe, clarinet and bassoon (1998); M. Starcea Quintet for horn and wind quartet (1998).

We notice that the bassoon was used during the periods mentioned mainly in the various
chamber and symphonic ensembles, and as a solo instrument, it was used less. In this context,
however, | have identified a few representative creations in which the bassoon appears as a
soloist or in duet with the piano, which was performed in several concerts by local bassoonists
S. Vrancean, N. Savin, V. Dragoi, and the undersigned. Among them, we mention Sonata for
bassoon and piano by V. Verhola, Concert for bassoon and orchestra by O. Negrutsa, Moldovan
capriccio for bassoon and piano and Sonata-dialogue for bassoon and piano by V. Rotaru,
Sonatina for bassoon and piano by V. Ciolac and the poem for bassoon Din cdntecele si
dansurile lunii melancolice nr. 1 by Gh. Ciobanu. Most of them have been analyzed in this
thesis.

The timeliness of our approach is determined by the need to conduct a scientific study
that would reflect the evolution of the bassoon within the compositional school of the Republic
of Moldova in the second half of the 20" century and the first part of the 21% century as well how
their creation influenced the development of the national art of bassoon playing. The
compositions in which the bassoon appears as a solo instrument have been selected for their
interpretive and scientific capitalization.

Investigating this topic also provides an opportunity for a deeper understanding of the
processes, general aspects of the national music culture, such as the evolution of the national
school of instrumental performance, the synthesis of different musical traditions in the national
compositional and interpretive art, the activity of local performers, the mutual influence between
composition and interpretation and others.

The aim of the study is to value, from a musicological and an interpretive point of view,
the creations for bassoon signed by composers from the Republic of Moldova, and the
elaboration of some methodological recommendations for interpreting these works, a study that
will be useful to both young performers and teachers. Although some of the works of the local
composers have been tangentially targeted in various studies and articles, by the means of this
thesis we propose a synthesizing vision on the creations involving the bassoon. Thus, the
achievement of this goal provides the following objectives:

- analysis of the most representative bassoon creations of local composers.
- highlighting the role of the bassoon in the timbre diversification of contemporary music

and in enriching the concert repertoire.



- studying the stylistic and genre peculiarities of the targeted creations.
- establishing methods for overcoming the technical difficulties of interpretation and
formulating recommendations regarding the execution of the analyzed pieces.

The aim and objectives of the thesis have determined its multi-dimensional and synthetic
character, that combines the methodology of the scientific research, materialized by the use of
different methods which are specific to the historical and systematic musicology, but also the
history and theory of the interpretive art, with the practical-interpretative one, materialized in
the scenic capitalization of the most important creations for bassoon, signed by composers from
the Republic of Moldova.

In the process of elaborating the thesis, we will apply several research methods, among
which: the deductive and inductive methods, which will allow the realization of some
generalizations based on the analytics sketches of the targeted creations; comparative method,
which will help to highlight the issues general and particular in the performance of bassoon
creations from the national repertoire; historical method which will create a favorable
framework for the analysis of the evolution of the national art of interpretation at bassoon;
analysis and synthesis that will ensure the multiperspective examination of the selected works
followed by some reconceptualizations of the researched materials.

The novelty and the originality of the artistic concept of the study are that for the first
time in musicology the bassoon became the subject of extensive research, in which they were
analyzed detailed, in terms of musicology and interpretation, the most representative creations
for bassoon signed by Chisinau composers. The selected opuses to be researched were presented
during the three concerts held during the doctoral studies, the recitals in question representing the
original artistic contribution of the author to the capitalization and propagation of the national
repertoire for bassoon. Some pieces were performed for the first time, others - after a long pause.

In conclusion to our study, we focused on scientific research and papers scientific-
methodological studies of local and foreign scientists. The theoretical and methodological
basis of the thesis is represented by musicological works dedicated to the history of the bassoon
and the problems of performance of this instrument, those dedicated to the creation of composers
from the Republic of Moldova, but also studies on national music, on various issues related to
musical language, forms and genres of music, popular musical creation. Although the wind
instruments occupy an important place in both the national folk and academic repertoire, the
number of research conducted in the Republic of Moldova, which reflects various aspects of
composition and interpretive of written creations for aerophone instruments is quite small. These

Research addresses several common issues for the performing arts in all wind instruments,



elucidates certain specific aspects of the sound emission process, overall, but also presents the
analysis of a part of the national repertoire for different wind instruments, except the bassoon.

e The first category includes the scientific and scientific-methodological publications of
researchers from the Republic of Moldova.

e Moreover, in the process of elaborating the thesis, the consulted musicological and
encyclopedic publications served as support in defining some notions, but also the works
dedicated to the different components of the musical language, the compositional
techniques, the musical genres, and styles.

e Special attention was paid to the bibliographic sources related to the approach of folklore
in the compositional creation and the manifestation of the national style.

e Publications revealing general information about the bassoon and the repertoire for this
instrument had major importance, contributing to the reconstruction of the evolution of
the bassoon in universal music.

e For the designing of some eloquent and useful interpretive recommendations, there have
been used methods of interpretation for bassoon and aerophone instruments.

The applicative value of the paper. The materials presented in the thesis can be used in
the process of the elaboration of research with adjacent themes, within the didactic process in the
institution’s musicals in the subjects History of the interpretive art, Methodology of teaching the
specialized discipline, Instrument, Artistic practice, etc. They will also be useful for performers
and bassoonists beginners as well as professionals, who aim to interpret the analyzed creations in
this scientific study.

Approval of the results. This thesis was carried out within the Doctoral School of Arts
and Culturology of the Academy of Music, Theater and Fine Arts of the Republic of Moldova,
being discussed and recommended for support by the Guidance Commission and the Scientific
Council of AMTFA. The research results were reflected in 5 articles and 2 published abstracts as

well in papers presented at national and international scientific conferences.

SUMMARY OF CHAPTERS
In the introduction were formulated the actuality and the importance of the formulated
theme, the aim and the objectives, the novelty and the originality of the artistic concept, the
theoretical and methodological basis, the applicative value, and the approval of the outcomes,

followed by a brief description of the sections of the thesis.



Chapter 1, entitled The bassoon creations of composers from the Republic of Moldova in
the period of the 70s and 90s, includes two subchapters entitled, respectively: 1.1. Bassoon
pieces and piano and 1.2. Sonata for bassoon and piano by Vitalie Verhola in there were
analyzed from a musicological and interpretive point of view the Concert piece (Musical
moment) by Valentin Vilinciuc, Capriccio on the theme of the folk song Bund-i brinza din
burduf for bassoon and piano Vladimir Rotaru, Concerto for bassoon and Piano by Boris
Dubosarschi, Sonata for bassoon, and piano by Vitalie Verhola. From the analysis performed in
the present scientific approach, we found that most of the creations are written based on musical
folklore that is used in various forms, from direct quotation (e.g.: Capriccio on the theme of the
folk song Bund-i branza din burduf by Vladimir Rotaru, Concert piece (Musical moment) by
Valentin Vilinciuc) until the free use of some elements rhythmic-intonation and ornamental folk
songs (e.g.: Concert piece for bassoon and piano Boris Dubosarschi, Sonata for bassoon and
piano by Vitalie Verhola). Selecting these creations for research is explained by the small
number of solo works written for bassoon, which more frequently appears included in the
composition of various chamber ensembles, but also by the fact that only within the solo
creations, the melodic-expressive possibilities could be fully exploited and bassoon techniques.

In subchapter 1.1. the analysis of the Concert piece (Musical moment) by Valentin
Vilinciuc represents a combination of the elements taken from folk music and the academic one.
The intended work is based on the frequent use of popular diatonic modes, in sectioned form,
avoiding their full exposure. In terms of interpretation, the creation requires the observance of
the principle of the ensemble, necessary to obtain a sound balance between these two
instruments.

In the same section, there were analyzed some creations of the composer Vladimir
Rotaru, who has an important place in the musical-interpretative heritage of the Republic of
Moldova, significantly contributing to the completion of the solo repertoire of stringed
instruments, piano, flute, but also of less frequent instruments. Among these, there are Scherzo
for oboe and piano, two pieces for tuba and piano (Prelude and Joc ciobanesc), Two pieces for
saxophone and piano (Improvisation and Humoresque), or Capriccio on the folk song theme
Bunda-i brdnza din burduf for bassoon and piano. Topics related to the folk material in this work
are not unique, the composer addresses the source folklore repeatedly.

Vladimir Rotaru stands out for his way of working with the folkloric source — he avoids
the traditional approach from the 70s-90s of the last century, The author rans the "borrowed"
material through the contemporary compositional procedures and sounds, and it is found in

folkloric rhythms, modes, or intonations "remixed" and synthesized in their language.



The concerned subchapter ends with the analysis of the Concert piece for bassoon and
piano, signed by B. Dubosarschi, who places the solo instrument in his comfortable zone of
interpretation, abundantly exploited by composers such as M. Glinka, N. Rimsky-Korsakov, or
S. Prokofiev. Even if the author does not use direct folk quotation, rhythmic-intonation
structures, the tempo, lead us to the popular dances, the rite dances — a little hilarious, with a
small dose of satire and willingly. Folk songs with such a theme are known, such as Chiriac s-ar
insura, Baba mea, M-am pornit la Chisinau and others. The Concert piece for bassoon and piano
is a creation in which the theme of the fantastic, the grotesque is explored, marked by using
rhythmic intonation elements, the tempo, typical of the popular dances. The whole piece is
written in the base of a chromatic tone, in which the author operates with various modal
structures. the composer uses in this creation, both the polyphonic principle of imitation and,
above all, the homophone-harmonic technique. From an interpretive point of view, the work
requires a high sense of the whole, an increased attention to the partition of the other participant
of the instrumental duet to create an image of powerful and expressive music.

Subchapter 1.2 provides a comprehensive analysis of Vitalie Verhola's Sonata for
bassoon and piano written in 1973 and performed in the first audition by Simion Vranceanu
(bassoon) and Nina Suntsova (piano). Addressing the sonata genre indicates a certain degree of
maturity and confidence of the author in his strength while demonstrating a high level of
compositional professionalism and creative thinking. The composition is a traditional three-part
cycle: Allegro resolute, Largo and Allegro ma non troppo. From the thematic point of view, the
parties differ in their belonging to different genres, so in the first part rhythmic structures are
observed close to jazz, the second part is a meditative ballad, and part 1l includes rhythmic-
intonation elements borrowed from folk instrumental music.

Concluding the outcomes of the analysis, we ascertain an original reinterpretation of the
traditional pattern which denotes a unique approach to the classical sonata form, both in the first
part of the cycle and at the end of it. In musical language too, we notice the combination of
several more traditional procedures with newer ones, which creates a sound world full of
freshness and expression.

Generalizing the experience gained in the process of interpreting the Sonata for bassoon
and piano by V. Verhola, we find that the timbre, technical and expressive features of bassoon
such as staccato, legato, non-legato, high register jumps in the low register, passages of
ascending and descending virtuosity, chromatic melodic lines, etc., were used with mastery by
the author and contributed to the creation of diversified instrumental parties, requiring from the

performer technical and artistic skills, experience and mastery. Piano playing, though not as
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impressive as the bassoon, which is largely kept within the limits of the simple bill, unpainted
with modest rhythmic-chordal structures, yet hides some test stones which demands from the
pianist attention, accuracy in interpretation, diversity in the procedures of emitting sound,
lightness, and delicacy. Overall, the Sonata for bassoon and piano by V. Verhola represents a
serious work that denotes an elevated compositional technique with the help of which the author
manages to create strong, expressive, and convincing sounds, continuing the explorations in the
field of reinterpretation of previously begun musical folklore. This sonata is a sample eloquent of
the period in which it was composed, the 70s of the last centuries being marked by a real
explosion of the composition activity in the field of the sonata genre. The work illustrates the
composer's interest in different fields of music, the elements taken from folklore or borrowed
from jazz, naturally combining with the principles of composition inherited from the European
academic tradition, thus resulting in an individualized, synthetic composition which both arouses
the interest of professional musicians or researchers tempted to decipher all the subtleties of the
musical text and captures the attention of music lovers attracted by the freshness of the sound
images.

Compartment 1.3. contains conclusions in Chapter 1, in which the results are
generalized analysis, which covers different aspects of the bassoon creations of Moldovan
composers written during the years 1970-1990, both in terms of musicology and interpretation.

1. The creations signed during the '70s and '90s are marked by a syncretic character
manifested both using new compositional techniques (dodecaphony, atonalism, etc.) as
well as various polyphonic processes (imitation, stretto, etc.) taken from the academic
treasury universal, combined with melodic, rhythmic-intonation elements of Romanian
folklore. An eloquent example is the Concert piece (Musical moment) signed by Valentin
Vilinciuc, with a structure typical of folk music, written on the basis of a language based
on the principles of tonal and modal harmony. Another example is Capriccio on the
theme of the folk song Buna-i brdnza din burduf signed by Vladimir Rotaru in which the
particularities of the instrumental-chamber genre are combined with the popular,
Moldovan melody.

Polyphonic procedures are also widely used in the Concerto for bassoon and

piano signed by Boris Dubosarschi, and compositional techniques contemporary (e.g.:

anchored dodecaphonic themes, polytonic counterpoint joints, etc.) are present in the

Sonata for bassoon and piano by Vitalie Verhola.

2. From an interpretive point of view, the possibilities of the targeted creations are

extensively explored technical-interpretative aspects of the bassoon by entraining the
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entire scope of the instrument, through multiple and varied means of expression, through

the diversification of dynamic nuances, etc. An eloguent example is Capriccio on the folk

song Bund-i brdnza din burduf, in which the composer explores the entire ambitus of the
instrument, combining different registers of the instrument within different thematic
elements.

3. The solo cadences presented as an element are treated in an unusual dramaturgic way to
explore the thematic material. Thus, among the creations analyzed in this chapter, a
suitable sample of such a section is the cadence of Capriccio on the theme of the folk
song Bunda-i brdanza din burduf signed by Vladimir Rotaru, where the principle of timbre
imitation is used (in this situation, the horn).

Chapter 2, National repertoire for bassoon at the confluence of the 20-21% century as
well includes two subchapters entitled respectively 2.1. Sonata and sonatine genre and 2.2. The
bassoon in the creations of O. Negrutsa in which the most representative written works were
subjected to research for bassoon during the years 1994-2008. Among them are Four pieces for
bassoon and piano by Oleg Negrutsa, Sonata-dialogue for bassoon and piano by Vladimir
Rotaru, Sonatina for bassoon and piano by V. Ciolac, Concerto for bassoon and orchestra by
Oleg Negrutsa.

One of the local composers who dedicated many works to wind instruments is Oleg
Negrutsa, known for his unparalleled compositional style and who has considerably enriched the
instrumental repertoire. Regarding the creation of the composer Vladimir Rotaru, we must
mention that his reign excelled in various genres: symphonic music, vocal and instrumental
chamber music, concerts, miniatures, cycles, extensive works. A place, however, his
compositions for piano and aerophone instruments are special. Among his musical works,
belonging to the genre of the sonata, we mention Sonata-dialogue for bassoon and piano (2003).

In the first subchapter, entitled The genre of sonata and sonatine, the evolution was
examined sonata genre in the creation of composers from the Republic of Moldova. Thus, the
first work submitted analysis was Sonata-dialogue for bassoon and piano by Vladimir Rotaru is
located in the area experiments, which are undertaken by the composer in the field of genre and
form. The premiere of the creation took place in the Great Hall of the Academy of Music,
Theater and Fine Arts on June 10, 2003, performed by Vladimir Taran (bassoon) and S.
Danilova (piano).

In this work, there are observed certain stylistic rules typical of Vladimir Rotaru's
creation. First of all, it is about the musical language, penetrated by intonational means, by the

rhythms and the ways coming from folklore. Rotaru's Sonata feels the strong influence of
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Moldovan dances, which form the main source of the composer's writing language. Secondly, it
is about the improvisational principles used in the development of the material (according to the
principles of evolution, manifested in the inner freedom to build the form of the work). Third, is
the original virtuosity, which involves a high level of interpretive technique.

The musical discourse of this work is influenced by the melody and rhythm of the
Moldovan dances, which is the main source of the language used by the composer. Sonata-
dialog represents the maturity period of V. Rotaru 's creation and allows them to be highlighted
in many defining features for his creation. The style and manner of interpretation of the Sonata-
dialogue require from both participants of the ensemble a good instrumental technique, but also a
thought mature musical.

In the same subchapter was analyzed the Sonatina for bassoon and piano by V. Ciolac.
Vladimir Ciolac is a prominent figure in the music culture of the Republic of Moldova, asserting
himself as a composer, conductor, and pedagogue. He is the author of various creations genres,
but thanks to his first speciality (choral conducting), he shows a special interest in the genres of
choral music. Despite this, instrumental music is presented in his creation through many works.

V. Ciolac's Sonatina is of great interest to bassoonists, the repertoire whose soloist is
quite deficient. The modern musical language, chordal sounds, and melodic, advanced level of
interpretive technique as well as excellent knowledge of the timbre and expressive peculiarities
of the bassoon place this work in the top of those more interesting chamber works, written for
this instrument, in the Republic of Moldova. The second subchapter is a monographic one,
dedicated to the well-known composer Oleg Negrutsa, who signed numerous instrumental
chamber and orchestral works with the participation of wind instruments among which we
mention: 2 Pieces for flute and piano (1983), Concert no. 1 B-dur for clarinet and string
orchestra (1986); Seven pieces for saxophone alto and piano (1991), 2 pieces for clarinet and
piano (1992), Sonata no. 1 for clarinet and piano (1992); Concert no. 2 (F-dur) for clarinet and
string orchestra (1993); 4 pieces for bassoon and piano (1997), Two pieces for clarinet and
chamber orchestra (1997), 3 pieces for flute and piano (1997); Sonata no. 2 “Romantic” for
clarinet and piano (2000); Concerto for bassoon and orchestra (2005) etc. All the mentioned
creations are included in the didactic repertoire of the music education institutions, in the
program of various competitions, national and international festivals.

One of the basic features of the composer's creation is working with folk themes. The
folk quote or the composition of themes in the popular style, the variation intonations and
rhythms borrowed from folklore or their combination with elements taken from jazz, all of which

surprised with the freshness of the musical discourse, generating thinking focused on stylistics
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instrumental concert with its peculiarities that include virtuosity, spontaneity, the spirit of
competition between instrumental parties, the brilliance of solo cadences. Mostly O. Negrutsa's
works persist in the synthesis of the genres of academic music with jazz and folk music. This is
most evident in the rhythmic-intonation approach of the material musical giving rise to stylistic
fusions, marked by professionalism, artistic taste, and also good knowledge of composition. All
these features are easily revealed in the works for bassoon signed by O. Negrutsa — the author
from Chisinau with the richest list of creations for this instrument appeared at the confluence of
the 20-21% centuries, a fact that determined us to dedicate it a separate subchapter of our thesis.

This subchapter discusses the Four-piece cycle for bassoon and piano written in 1994,
which consists of separate pieces inspired by urban folklore that is not related to the rustic sphere
or certain habits. The author manifests rich compositional creativity involving everything the
scope of the instrument, fully exploring its technical and interpretive possibilities.

We mention that the Four-piece cycle signed by O. Negrutsa is a musical material very
varied in terms of composition and interpretation, based on the most diverse means of
expression, with a varied agogic and a fresh and strong rhythmic-intonation content that
combines elements taken from folk and jazz music, constituting an eloquent sample of the style
individual composition of O. Negrutsa. The musical content of the cycle is easily perceived by
music-loving auditors, while also possessing qualities that arouse the interest of professionals.
The pieces are recommended for intermediate and advanced performers. These can be included
both in the teaching repertoire in music education institutions and the repertoire of concerts of
bassoonists or the programs of various festivals and competitions.

Also, in the same compartment was presented the Concerto for bassoon and orchestra by
Oleg Negrutsa dating from 2008. It is a one-part work in which the burlesque character of the
theme is observed, fully capitalizing on both the expressive potential of the bassoon and the
symphonic orchestra. The Concerto for bassoon and orchestra rightly fits into the list of very
creations achievements of the distinguished composer Oleg Negrutsa and deserves to be present
in the solo repertoire of instrumentalists, but also in teaching, contributing not only to the
development of technical skills interpretive but also to cultivate a high musical-artistic taste.

The second chapter concludes with conclusions in which a generalization is presented of
the analytical material presented in Chapter 2 drawing some conclusions regarding the specific
compositional and interpretive of the creations for bassoon signed at the confluence of the 20-
21% century.

1. During the reference period, composers continue to look for national folklore using it

both as a quote and by extracting different rhythmic elements, intonation and ornamental
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typical of popular music. Arguing the statement in question, we will refer to the Sonata-
dialogue for bassoon and piano by Vladimir Rotaru, in which the use of musical
ornaments (mordent, appoggiaturas, etc.) is a typical feature of the style composition of
the author.

The creations of some composers are often syncretic, expressed by the combination of
different musical genres and styles, both academic and folk and jazz music. In this
context, we will refer to the two creations analyzed in the framework of this chapter, such
as the Concert for bassoon and orchestra and the Four-piece cycle for bassoon and piano
by Oleg Negrutsa, whose compositional style is an example eloguent of the symbiosis of
academic, folk and jazz music.

. Among the means of expression widely used in the works of composers in this period is
the game with the timbre possibilities of the instrument, manifested by the creation of
different sound effects, by using the procedures rubato, vibrato etc., through which
demonstrates the technical and interpretive possibilities of the bassoon. Also, timbre
effects are present in the creations signed by Oleg Negrutsa (Four-pieces cycle for
bassoon and piano), tangential in Sonatina for bassoon and piano by Vladimir Ciolac.

. As an auxiliary material, the author proposes different exercises, elaborated based on the
musical theme of the mentioned creations, meant to facilitate the acquisition of the
analyzed creations. The relevant recommendations are set out in analyzes performed,
with the presentation of samples of exercises (E.g.: Four-pieces cycle for bassoon and
piano by Oleg Negrutsa).

. A special moment represents the solo cadences, which are written in the reference
creations to explore the musical theme, such as the song Doina and Hora from the Four-
pieces cycle for bassoon and piano and Concerto for bassoon and orchestra by Oleg

Negrutsa.

GENERAL CONCLUSIONS AND RECOMMENDATIONS

The research conducted in this thesis focuses on several current issues of science

contemporary music, but also of interpretive practice, involving the study of a repertoire less

explored, especially for the bassoon, examined through of a synthetic vision and scientific-

practical.

Our work highlighted the most representative creations for bassoon signed by composers

from the Republic of Moldova, being examined in terms of music and interpretation. Following

the analysis, but also in the process of scenic capitalization of the selected works, some
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methodological recommendations were elaborated meant to facilitate the study and interpretation

of the presented works, which, we hope, will be useful to both young performers and teachers

from different music institutions. The research undertaken allows us to draw the following

conclusions:

1.

Throughout the 20™-century composers were looking for diversity, and one of the ways is
the achievement of the objectives was the timbre diversification of the music. Composers
from the Republic of Moldova also followed this path and addressed the bassoon,
discovering its sound qualities and expressive possibilities. In our opinion, both the
interpretive and the scientific approach to instrumental repertoire from the second half of
the 20" century - the beginning of the 21% century, including that written for bassoon, it
is necessary to understand the directions of evolution of the art of composition and for the
discovery of the whole range of means of expression and new procedures of
interpretation.
The analysis of the specialized literature in the field, but also of the one adjacent to the
subject of our scientific approach, leads us to the conclusion that the works for bassoon
of composers from the Republic of Moldova, as well as for other aerophone instruments,
are approached quite rarely in scientific publications of the local musicologists.
The local repertoire for bassoon, although not very extensive, still includes valuable
musical works, diverse in form and content, in genre and style. In this thesis, I could not
analyze all creations written for bassoon, only the most selected for investigation
representative and more interesting in terms of interpretation. The works analyzed are
part of three categories:

- bassoon and piano parts.

- sonatas/sonatas for bassoon and piano.

- concertante works.
Pieces predominate in the creation of Moldovan bassoon composers — from miniature
(Story by V. Verhola, La deal by Z. Tcaci and others) to the concert piece (those signed
by B. Dubosarschi and V. Vilinciuc, Capriccio by V. Rotaru and others) and the parts
cycle (Four-pieces cycle for bassoon and piano by O. Negrutsa), all of which are true
musical jewels in which the authors have shown talent and ingenuity, a good knowledge
of the timbre and technical features of the bassoon and piano. In these pieces the
balanced dialogue between the solo bassoon and piano accompaniment.
The investigations carried out and the analysis of the selected creations eloquently reveal

the diversity compositional approaches to traditional genres such as the sonata or concert
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instrumental also demonstrating the tendency to individualize the compositional concept
through individualization of form.

The two Sonatas (signed by V. Rotaru and V. Verhola) and the Sonatina by V. Ciolac
represent works in which composers use a complex musical language, combining the
traditional means of expression and interpretation with the new ones that appeared during
the 20" century offering three different models of gender treatment materialized in
creations of a certain value. So, V. Verhola Sonata is a seemingly traditional tripartite
cycle sample with a substantial weight of polyphonic means of expression, with syncretic
language based on intonations derived from different fields of music: folklore, academic
music, jazz, demonstrating knowledge contemporary compositional techniques. Sonata-
dialogue by V. Rotaru, with a monopartite structure, demonstrates an obvious connection
with the genres of popular music and is an example of a synthesis of academic music
with folklore. The piano game here is not just about the function of accompanist,
accompanist of the bassoon, but has the role of an equal participant in a dialogue
captivating musical, and the name of Sonatina in the case of the work signed by V.
Ciolac denotes much belonging to the chamber instrumental genre as such than the
presence of the sonata form of smaller proportions. However, the author uses certain
principles of this form and in particular the thematic and character contrast between the
first two thematic formations.

The Concerto for bassoon and orchestra signed by O. Negrutsa is the only original
concert composed for this instrument from the local repertoire. Although structured in a
broad form monopartite the concert denotes compartments that replace parts of the
contrasting cycle of three parts (with the sequence of fast-slow-fast tempo) and contains
the traditional solo cadence for the concertante genre. The Concerto for bassoon and
orchestra rightly fits into the list of creations of very successful works of the
distinguished composer Oleg Negrutsa thanks to the freshness of the musical images and
expressive thematics.

Folk remains a permanent source of inspiration throughout history (the second half of the
20" century — the beginning of the 21% century) manifesting different principles of
capitalization of popular music: direct quote (Capriccio on the theme of the folk song
Buna-i brdnza din burduf for bassoon and piano by Vladimir Rotaru); composing themes

in folkstyle (Concert piece (Musical moment) by Valentin Vilinciuc) etc.
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10.

The full use of the works for bassoon and their use in the teaching process requires the
synthesis of interpretive and theoretical aspects, which allow the formulation of practical
recommendations to young people studying the repertoire concerned.

We can certainly say that the creations analyzed are widely explored the technical-
interpretative possibilities of the bassoon by using the whole ambitus of the instrument,
by introducing unique means of expression and procedures non-traditional
interpretations, such as timbre mimicry, detailed dynamic nuance, differentiated joint etc.
The inclusion of these creations in the concert and didactic repertoire will contribute to

its enrichment and diversification.

Recommendations
Continue studying and capitalizing on the stage of the national repertoire for bassoon.
Develop a methodological guide regarding the specific problems of interpretation of
bassoon creations of composers from the Republic of Moldova with highlighting
technical difficulties and proposing ways to overcome them.
Expand the topic addressed in this thesis by including in the orbit of research and
chamber-instrumental works for various components with the participation of the
bassoon.
Make a classification of the national musical repertoire in which the bassoon appears.
Perform a comparative analysis of the bassoon repertoire in the Republic of Moldova,
Romania, Ukraine, and other European countries.
Identify new interpretive procedures in the contemporary repertoire for bassoon and their
research in terms of enriching the range of means of expression and extending the

technical possibilities of the instrument.

18



LIST OF TOPIC PUBLICATIONS
Articles in various scientific journals:
In journals from the National Register of profile journals, indicating the category.
Category B

1. Taran V. Elemente morfologice si stilistice in ciclul patru piese pentru fagot si pian de
Oleg Negruta. In: Studiul artelor si culturologie: istorie, teorie, practica. 2020, nr. 2(37),
p. 64-71. ISSN 2345-1408 /ISSNe 2345-1831.

2. Taran V. Creatiile cu participarea fagotului semnate de Vladimir Rotaru. In: Revista de
Stiintd, Inovare, Cultura si Arta ,,Akademos”. 2021, nr. 1 (60), pp. 134-136. ISSN 1857-
0461.

3. Taran V., Andries V. Reinterpretarea formelor traditionale in sonata pentru fagot si pian
de Vitalie Verhola. In: Studiul artelor si culturologie: istorie, teorie, practica. 2021, nr.
2(39), pp. 43-53. ISSN 2345-1408 /ISSNe 2345-1831.

Category C

1. Taran V. Sonata-dialog pentru fagot si pian de V. Rotaru. In: Studiul artelor si
culturologie: istorie, teorie, practica. Chisinau: Valinex SRL, nr. 2 (29), 2016, p. 57-60.
ISSN 2345-1408.

2. Taran V. Sonatina pentru fagot si pian de Vladimir Ciolac. In: Studiul artelor si
culturologie: istorie, teorie, practica. Chisinau: Valinex SRL, nr. 1 (32), 2018, p. 61-69.
ISSN 2345-1408.

Materials/abstracts of scientific forums:

1. Taran, V. Elemente nationale si universale in ciclul patru piese pentru fagot si pian de
Oleg Negruta. In: Patrimoniul muzicale din Republica Moldova (folclor si creatie
componistica) in contemporaneitate. Centenar Gleb Ciaicovschi-Meresanu (1919-2019).
Seminar stiintific cu participare internationald, Chisindu, 19 mai 2019. Rezumatele
comunicarilor. Chisinau: Valinex, 2019, p. 45-46.

2. Taran, V., Andries, V. Traditie si modernitate in Sonata pentru fagot si pian de Vitalie
Verhola. In: Patrimoniul muzical din Republica Moldova (folclor si creatie
componistica) in contemporaneitate. Conferinta stiintifica internationala. Editia IV.

Chisindu, 25.12.2018. Tezele comunicarilor. Chisindu: Valinex, 2018, p.61-63.

19



LIST OF RECITALS
(Artistic component of the research project)

Recital no. 1

Date: April 6, 2017
Time: 4:00 p.m.

Venue: Academy of Music, Theater and Fine Arts, bl. Il, Great Hall

Concert program:

1
2.
3

4.

Bruns V. Sonata no. 2 (part )
Verhola V. Sonata for bassoon and piano.
Ciolac V. Sonatina for bassoon and piano.

Rotaru V. Sonata-dialogue for bassoon and piano.

Participants:

Taran Vladimir - bassoon

Culin Olga — pian

Recital no. 2

Date: May 30, 2018
Time: 5:30 p.m.

Venue: Academy of Music, Theater and Fine Arts, bl. 11, 45

Concert program:

1. Vilinciuc Valentin Concert piece

2. Negruya Oleg Four pieces (Scherzo, Doina and Hora, Nocturne, Burlesque);

3. Dubosarschi Boris Concert piece

4. Rotaru Vladimir Moldovan capriccio

5. Matvievici Dinu Scherzo

6. Rotaru VIadimir Suite for woodwind quartet

7. Geopfart Karl Quartet op. 93 for woodwind instruments.
Participants:
Taran Vladimir — bassoon Petrisor Razvan — clarinet
Culin Olga — piano Maria Fonariuc — flute
Sergiu Morarescu — flute Valeria Bors — oboe
Marcel Mosanu — oboe Sergiu Schitoi — clarinet

Recital no. 3

Date: February 15, 2019
Time: 6:00 p.m.
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Venue: Academy of Music, Theater and Fine Arts, bl. 11, 45
Concert program:

1. Negrutsa O. Concerto for bassoon and orchestra.

2. Levitin lu. Concerto for clarinet, bassoon, and piano.

3. Soltan V. Melody for bassoon and piano.

Participants:

Taran Vladimir - bassoon

Tihoneac Victor - clarinet

Culin Olga — piano
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ANNOTATION

Taran Vladimir. The bassoon in the creation of composers of the Republic of Moldova.
Doctoral thesis in arts, speciality 653.01 - Musicology (Creation), Chisinau, 2021.

Structure of the thesis. The paper includes 1. Practical component, containing 3 recitals by the
author, recorded on 3 DVDs; 2. Theoretical part, containing Introduction, two chapters, general
conclusions and recommendations, bibliography out of 102 titles, 80 pages of basic text, with
musical examples. The findings were presented in 5 scientific publications.

Keywords: capriccio, concert, bassoon, sonata, sonatina, song, B. Dubosarschi, V. Verhola,
V. Rotaru, V. Ciolac, O. Negruta, V. Vilinciuc

Study field: the compositional creation in the Republic of Moldova, instrumental interpretation.
The aim of the paper is the musicological and interpretative valorization of the bassoon
creations signed by composers from the Republic of Moldova, and the elaboration of some
methodical recommendations regarding the interpretation of the targeted works, being a helpful
study for both performers and teachers. The achievement of this goal requires the following
objectives: the analysis of the most representative bassoon creations of local composers in terms
of style and genre; the highlighting of the role the bassoon plays in the diversification of the
pitch in contemporary music and the enrichment of the concert repertoire; the determination of
the methods to overcome the technical difficulties of interpretation, and the formulation of some
recommendations regarding the execution of the analyzed songs.

The scientific-practical novelty and originality of the project consist in the combination of
theoretical research and the process of scenic capitalization of the local repertoire for bassoon.
The unique feature of the paper is also given by the fact that, for the first time in the local
musicology, this instrument became the subject of extensive research, in which there were
studied in detail, in terms of musicology and interpretation, the most representative bassoon
creations signed by composers from Chisinau.

Applicative value of the paper. The materials presented in the thesis can be used in the process
of elaborating some research on little side topics, as well as in the teaching process in music
institutions for disciplines such as History of national music, History of performing arts,
Instruments (bassoon), Methodology in teaching speciality subjects, Artistic practice, etc.
Moreover, they will be useful to performers, both beginners and professional bassoonists, who
aim to perform the creations analyzed in this scientific study.

Implementation of the scientific findings. The thesis was carried out within the Doctoral

School of Arts and Culturology at the Academy of Music, Theater and Fine Arts of the Republic
of Moldova, and it was discussed and recommended to be obtained by the guidance committee
and the Doctoral School board. The findings of the research were presented in 5 articles and 2
abstracts which were published, in communications presented at national and international

scientific conferences, as well as in the interpretive activity of the author.
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ADNOTARE

Taran Vladimir. Fagotul in creatia compozitorilor din Republica Moldova. Teza de doctor
in arte, specialitatea 653.01 — Muzicologie (Creatie), Chisinau, 2021.

Structura tezei. Lucrarea include: 1. Componenta practica care cuprinde 3 recitaluri ale
autorului imprimate pe 3 DVD-uri; 2. Partea teoretica care contine: Introducere, doua capitole,
concluzii generale si recomandari, bibliografie din 102 titluri, 80 pagini text de baza, inclusiv
exemple muzicale. Rezultatele obtinute au fost reflectate in 5 publicatii stiintifice.
Cuvinte-cheie: capriccio, concert, fagot, sonata, sonatina, piesda, B. Dubosarschi, V. Verhola,
V. Rotaru, V. Ciolac, O. Negruta, V. Vilinciuc

Domeniul de studiu: creatia componistica din Republica Moldova, interpretare instrumentala.
Scopul lucrarii constd in valorificarea muzicologica si interpretativa a creatiilor pentru fagot
semnate de compozitorii din Republica Moldova si elaborarea unor recomanddri metodice
privind interpretarea lucrarilor vizate, studiu ce va fi util atat interpretilor cat si profesorilor.
Realizarea acestui scop prevede urmatoarele obiective: analiza particularitatilor stilistice si de
gen ale celor mai reprezentative creatii pentru fagot ale compozitorilor autohtoni; evidentierea
rolului fagotului in diversificarea timbrala a muzicii contemporane si in imbogatirea repertoriului
concertistic; stabilirea metodelor de depasire a dificultatilor tehnice interpretative si formularea
unor recomandari cu privire la executarea pieselor analizate.

Noutatea si originalitatea stiintifico-practici a proiectului constd In imbinarea cercetdrii
teoretice si a procesului de valorificare scenicd a repertoriului autohton pentru fagot. Caracterul
inedit al lucrarii este determinat si de faptul cd pentru prima data in muzicologia autohtona
muzica pentru acest instrument a devenit subiectul unei cercetari de amploare, in care au fost
studiate detaliat, sub aspect muzicologic si interpretativ, cele mai reprezentative creatii pentru
fagot semnate de compozitorii chiginduieni.

Valoarea aplicativa a lucrarii. Materialele prezentate in tezd pot fi folosite in procesul
elaborarii unor cercetdri cu tematica adiacentd, precum si in cadrul procesului didactic in
institutiile muzicale la disciplinele Istoria muzicii nationale, Istoria artei interpretative,
Instrument (fagot), Metodica predarii disciplinei de specialitate, Practica artistica etc. De
asemenea ele vor fi utile interpretilor, atat fagotistilor Incepatori cat si celor profesionisti, care 1si
propun ca Scop interpretarea creatiilor analizate in prezentul studiu stiintific.

Implementarea rezultatelor stiintifice. Teza a fost realizata 1n cadrul scolii doctorale Studiul
Artelor si Culturologie a Academiei de Muzica, Teatru si Arte Plastice din Republica Moldova,
fiind discutata si recomandatd pentru sustinere de comisia de indrumare si de consiliul Scolii
Doctorale. Rezultatele cercetarii au fost reflectate in 5 articole si 2 rezumate publicate, in
comunicdrile prezentate la conferintele stiintifice nationale si internationale, precum si in

activitatea interpretativa a autorului.
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AHHOTAIIUA

Tapan Buaagumup. Paror B TBOpYecTBe KOMNO3UTOpPOoB Pecnybsuxku Moggosa.
Juccepranus Ha COMCKAaHUE YUYEHOTO 3BaHHUS JOKTOpa MCKYCCTB MO cnenuanbHoctH 653.01 -
Mys3bikoBenenue (TBopuectBo), Kumunes, 2021.

Crpykrypa auccepranmum. Pabora Bimoudaer: 1. IIpakTuyeckyr 4acTh, COCTOSIIYIO0 HX 3
COJIBHBIX BBICTYIUICHHWH aBTOpa, 3amucaHHbix Ha 3 DVD; 2. Teoperuueckylw 4YacThb,
COJIepKalllyt0: BBEJICHUE, JIBE IJIaBbl, OOLME BBIBOABI U peKOMEHJanuu, oubdauorpaduto n3z 102
Ha3BaHuM, 80 CTpaHMI] OCHOBHOIO TEKCTa, BKJIIOYAas HOTHbIE npumepsl. llomydeHHsie
pe3yJIbTaThl OTPAKEHBI B 5 HAYYHBIX ITyOJIMKALUSX.

KioueBble cjoBa: Kanpuyyuo, KOHLEPT, (aror, coHara, coHaTa-IuaJlor, COHATHUHA, Ibeca,
B. Bepxomna, B. Bunuauyk, O. Herpyua, B. Porapy, B. Honak

Ob0nacTh  HWcciIeJOBAaHMSI:  KOMIIO3UTOpPCKoe  TBopuecTBo  PecnmyOmuku ~ Monjosa,
MHCTPYMEHTAJILHOE UCIIOJIHUTENIBCTBO.

Heabro quccepranuu sBISETCS My3bIKOBEIUECKOE U UCIIOJIHUTENBCKOE OCBOCHUE ITPOU3BEACHUN
i arotra koMno3utopoB PecriyOnuku MongoBa 1 pa3paboTKa METOJUUECKUX PEKOMEH AL
[0 UHTEPIPETALNU ITUX MIPOU3BEACHUN, UTO OYJET MOJIE3HO KAK MOJIOJIBIM HCIIOJHUTENSAM, TaK
u rneparoraM. JlocTwkeHue STOM 1€MW NPEeSyCMaTpUBAET pELIEHUE CIEAYIOUIMX 3aJad:
CTWJIMCTUYECKHI M KAHPOBBIM aHanu3 Haubojee MOKa3aTeNbHBIX MPOU3BEICHUM MOJIABCKUX
KOMIIO3UTOPOB JUIsl paroTa; BbIsIBIEHUE poJin (harota B TeMOPOBOM MHOT00Opa3uu COBPEMEHHOU
My3bIKM U OOOralleHMM KOHLEPTHOIO penepryapa; OIpEeAECHUE METOJ0B IPEOJ0JICHUs
TEXHUYECKHUX TPYJHOCTEH MCHONHEHUS U (HOpMYyIUpOBaAHHE PEKOMEHIALUM 110 UHTEpIIpETaLH
AQHAIU3UPYEMBIX IPOU3BEICHUM.

HoBu3Ha M HAYyYHO-IPAKTHYECKAsi 1 OPUTHHAJIBHOCTD MPOEKTa 3aKJIH0YAETCI B COYETAHUU
TEOPETUYECKOI0 PACCMOTPEHHUS U CLIEHWYECKOTO BOIUIOLIEHHSI HAIMOHAJIBHOTO penepryapa A
¢arora; BIepBbIe B OT€YECTBEHHOM MY3BbIKO3HAHMM COYMHEHMS NIl 3TOTO0 MHCTPYMEHTa CTallu
IPeMETOM OOIIMPHOTO UCCIEI0BAHMS, B X0/1€ KOTOPOTo ObUTH JeTadbHO MPOaHATN3UPOBAHbI C
MY3BIKOBETYECKON U MCIIOJHUTEIBCKON TOUKH 3pEHUsI Hauboiiee Mmoka3aTesbHble IPOU3BEICHUS
Ui (haroTa, HaMMCAaHHBIE KUITMHEBCKUMH KOMIIO3UTOPaMH.

IIpakTHYeckass 3HAYMMOCTb padoTbl. MaTepuansl, IPEICTABICHHbBIE B JUCCEPTALMU, MOTYT
OBITH MCIOJB30BaHbl B IMPOLIECCE UCCIIEOBAHMS CMEXHBIX TEM, a TaKKe B paMKax y4eOHOro
Ipolecca B My3bIKaJIbHBIX YUPEXKACHUAX MO0 AUCHUIUIMHAM M cmopusi HAYuoHATbHOU MY3bIKU,
Hcmopus ucnonrnumenvcrkoco uckycemea, Mncmpymenm (gpacom), Memoouka npenooasaruis
cneyuanbHo2o uncmpymenma, Mcnonnumensckas npakmuka U T. 1. KpoMe Toro, pe3yiabTaTsl
uccieioBaHuss OyIyT TIOJIE3HBI HCIONHUTENSIM, KaKk HauyuHAIOIMUM (GaroTucram, Tak H
npodeccroHangaM, KOTOpble BKJIIOYAIOT B CBOM pernepTyap COYMHEHHs, IPOAHAIN3UPOBAaHHbIE B
pamKax HacTosiel HayuyHOU paboThl

BHeapeHue Hay4yHbIX Ppe3yabTaTtoB. [luccepranus Oblia BbIMONHEHAa B paMkax [lIkoms
JIOKTOpaTa B O0JIACTM HMCKYCCTBOBEJIEHMSI M KyJbTYpOJOTHMM AKaJeMHUU MY3bIKH, TeaTpa U
M300pa3uTeIbHBIX UCKycCcTB PecryOmuku MoimoBa, 00Ccykaanach ¥ peKOMEHI0BaHa K 3alllUTe
KOMHUCCHEN 1O pyKoBoACTBY nokTopaHToM M Coerom Illkonbr nokxroparta. IlpakTmueckas
anpodauusi ObUla OCYIIECTBJIEHA B pPAaMKax TpeX KOHLEPTHBIX BBICTYyIUIEHUH. Pe3ynbraTh
TeopeTHYeCKNUX HCCJIeJOBAHMN OTPaKEHbl B 5 CTaThsiX M 2 pe3loMe, a TaKXkKe B JOKIAJax,
IPE/ICTaBICHHBIX Ha HAIIMOHAIBHBIX U MEX/YHAPOAHBIX HAYYHBIX KOH(pEPEHIHAX.
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